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by John P. Begley, Former Gallery Director, Assistant Professor of Fine Arts Emeritus, Hite Art Institute, University of Louisville

I have known Sam Richards since 1976 when I produced an invitational exhibition of his sculpture at the New Harmony Gallery of Contemporary Art. I say, “have known” him, despite his untimely death in 1994, because since then I have produced two additional solo exhibitions of his work, and to know his work is to know Sam.

Sam was reserved, but his work was so carefully considered that it speaks visually extremely clearly. I know this type of communication is often understood only intuitively, yet its power is inherent in its confrontational physicality, its human scale and enigmatic silence to usual verbal description. Yet being able to talk about the work is also worthwhile and revealing, and the purpose of this catalog.

…I am confident the reader will gain both a greatly increased appreciation for Richards’ work and incredible insight into the ways an artist uses physical and formal techniques to offer us increased understanding of our world.
Artist’s Biography
Sam Richards was a prolific sculptor. His experimentation was broad, deep, and lifelong. He was knowledgeable, articulate, and down-to-earth, a man of sparing speech, and personal and artistic integrity. Richards moved to Louisville, Kentucky, teaching at the University of Louisville for almost 19 years and making most of his sculpture in his campus studio. In 1994, he died from a brain tumor just before his 48th birthday.
Excerpts from sections of Seeing Sam Richards’ Sculpture
“The Sculptor’s Craft”
The making of a sculpture is a confluence of thinking and feeling, the imaginary and the real, the mundane and aesthetic, as well as the adding and subtracting of physical material. The sculptor gives form to thought, aware that there can only be limited control of a work’s interpretations. The sculptor’s craft is the process of shaping all of this. The result is the art.
“Materials, Construction, Surface”
Richards' improvisational approach to construction enabled him to play with the relationships of a sculpture's parts to its entire structure. He experimented with the stance of his works -- their expression of gravity, weight, and gesture. He inventively resolved tensions among the triple necessities of content, structure, and stability. He investigated rhythm, syncopation, and the nature of transitions, all visual connections giving context and meaning to disparate forms.
“Syncopation”
Skin and Bones III’s overlapping, skewed, and gently curved copper planes present a rhythmic contrast to its thick steel linear elements that quickly and severely change directions, and to the many machine bolts and similarly sized holes peppered throughout the piece.
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“Color”
Richards attended to every plane-shift, sometimes applying different colors to the edges of relief forms. He used this change expressively and to emphasize the form's three-dimensionality.
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Additional Images from Seeing Sam Richards’ Sculpture
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Advance Praise
About Seeing Sam Richards’ Sculpture
“I think [this book} is a real contribution to HOW TO SEE ART and would warmly recommend it to any reader, but especially sculpture students.  [The author] set up the conditions for a deep and personal interaction between the viewer and the work of art. That is very valuable, and the only real benefit of art criticism of any kind is to make the viewer look more and more deeply.” 
Peter Morrin, Director Emeritus, Speed Art Museum
“Sam Richards’ work embraces a language of form which speaks across cultures and time.  Through the poetics of sculptural practice, grounded in observation and experience, Richards describes the joy of human existence.  His deep understanding of the craft allows for a true mate-rial translation that works with and continues the canon.  This book will resonate with those who represent the world through the physical object.”  
Joyce Ogden, Artist, Vice President of Academic Affairs and Rounsavall Dean, Kentucky College of Art + Design
“Seeing Sam Richards’ Sculpture is a comprehensive and deeply understanding study of the work of sculptor Sam Richards (1946 -1994). Richards’ work in steel and wood is a reflection of his life-long investigation into the nature of form and material.  Working by improvisation he created articulate freestanding and wall sculpture that has strong kinship with the work of Anthony Caro, David Smith, and Issac Witkin. Richards shares with them a love of the non-representational, independent thing – what poet Wallace Stevens called ‘the object at the exactest point at which it is itself’” .1
Timothy J. Segar, Sculptor and Professor Emeritus, Marlboro College
1 An Ordinary Evening in New Haven, Wallace Stevens 1949

“Frances Kratzok takes us into Sam Richards’ creative mind and studio as she dissects every aspect of his sculpture. The dissection provides us with the building blocks artists use as they create. She describes those steps from the smallest weld, grind, and screw to the grand overview of the completed work. From the kind of material and its source to the gallery wall or floor, it is a comprehensive dictionary dedicated to the visual interpretation of sculpture.”  
Albert Sperath, Director Emeritus, University of Mississippi Museum
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